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“Riddle Ree” - by Barbara Andress

Riddle riddle riddle ree, do what I do after me!

Stamp clap, stamp clap, sway sway

Touch your nose, touch your toes, around in a circle everyone goes
Bow once, bow twice, bend down low and plant some rice

Reach your hands up to the sky, shake them down as sunbeams die

Clap your hands, stomp your feet, cymbals crash and that's complete!

“My Son John “ - Nursery rhyme
Deedle deedle dumplin’ my son John
Went to bed with his stockings on,
One shoe off and one shoe on...

Deedle deedle dumplin’ my son John

“jack and Jill “- Nursery rhyme
Jack and Jill went up the hill . . .
To fetch a pale of water. . . .

Jack fell down and broke his crown .

And Jill came tumbling after.
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The wind began to blow,

the trewt began Lo sway.
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Tha people were 1o [ightanad,

they knelt tight down to pray. Refitln
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by Patricia Bourne

Like most teachers, I'm always on the search for ways to expand the repertoire of ma-
terials used for instruction with my general music students. A leisurely stroll through a
comfortable book store will often yield immediate results that students, their c¢lassroom
teachers, and I enjoy.

Children’s literature—both books and poetry—is an excellent source of lesson ma-
terial for music teachers. Within the binding of a typical child’s book, we read with
a steady beat; our voice accelerates, rises and falls in pitch, and captures the quali-
ties of characters. Phrases develop.as form and structure is revealed. We see images
that reflect the world, and it’s often 2 musical world at that.

Pve noticed how reading to the students has both a calming and motivating result.
First graders delight with the vocal explorations and tempo shifts of We're Going
On a Bear Hunt, while fourth and fifth graders create splendid orchestrations for the
Native American story The Rough-Face Girl.

Enhancing music instruction through children’s books is a win-win, as this experience
is so strongly linked to our ultimate responsibility—to educate children. Education
equals literacy. Because both literacy and musicianship require students to decode,
listen, communicate, create, develop, and expand vocabulary and expressive skills,
literacy is naturally developed through music, and vice versa. A natural and comn-
fortable link is made in a student’s brain when the contents of a story bring life to
music, and the addition of music brings life to the story.

One need not search too far to find a vast array of texts that work brilliantly for mul-
tiple music concepts. In fact, a quick turn of the page will reveal an extensive list of
books, all of which were indicated as real winners within the general music classroom.
This list reflects input from my friends and fellow teachers Judy Bohnet, Stacy Britton,
Serene Patton, and Karen Oie, as well as my own teaching experiences. All of these books
are readily available (I checked on Amazon.com for each onel) and ready for use. They
are listed in alphabetical order, and grades levels are included as a point of interest; how-
ever, many have appeal to 2 wide range of grades and developmental ages.

Happy reading!
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Pete Seecrer and
Mlchael Hays
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3-6 Cross-curricular: American history
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Lloyd Moss and Instrumentation
D1ana Cam Bluthenthal Steady Beat
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Steady beat
Form: Refraun and echo
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Rafé Martln and
Dav1d Shannon

Tempo. Steady beatlchanomg beat
Form: Repetition
Tone Color: Vocal/ Instrumental

Michael Rosen and
Helen Oxenbury

Amencan performer

Pam Munoz Ryan
Style Sp1r1tual

When Marian Sang: The True
and Bnan Selznick

Recital of Marian Anderson
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